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NOTES. 

i 

Mosio, or the succession and variation of sound is expressed on paper 
iby characters termed notes. These notes are named (in the English 
language*) after the first seven letters of the alphabet, A B C B E F G. 

To obtain an eighth note the A is'used again, and for a continuation of 
the scale the other letters in succession. 

! Example: A B C D ; E P G A D G D E F Q A B B <fcc. 

..The distance between the first A and that which follows, is called an 
jOctave, and. so oh with the other letters. Example: A A, B B, &c. : 
t - These notes are formed either as round dots • or in the shape of the 
'letter 0, turned sideways thus o. They are placed on five parallel lines 

called 
It&fiB ■■■■: THE STAFF, 



in the following manner counting upwards from the bottom one: 

22 



-«3~ m- 



iszzzar. 



- o m 



iscar. 



-<s>— # 



73— r 



Gi—+- 



Si- 



m 



It will be observed that some of these notes are placed 071 and others 
between the lines of the staff. .Those on the lines are called links, while 
those between them are called spaces. 






Example. Lines: 
1st 2d 3d 



4th 



6th 



IjJ 



Spaces: 
1st 



•ru,r 



2d 



3d 



4 th 



E 



. ■ - 



'■■•■• 






.:. .. 



"•It will be seen, as follows, that Musical Notes are named differently in other languages. Example: English, A B D E F ; French, La Si Ut Re Mi Fa Sol • 
Italian. La Si Do Re Mi Fa Sol ; German, A II C D E F G. 



J ■' 
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CLEFS. 

The name of notes are determined by signs called "clkfs." Of these 
there are three, nsed in modern music. But on the Concertina, as on the- 
Violin or Flute, only one of them is available. This is called the G or 
Treble Clef, and is formed thus: 



m 



m 



It will be observed that the upper end of this clef intersects the 2nd 
line which is from that called G also, and all the other notes are named 
in rotation from this one. Thus it will be seen that G being the name of 
the note on' the 2nd line, the names of the other four wonld be respect.vely 
E B D and F, and those on the spaces FACE. 
Example: 

Lin«8 1 




SpRCM 



The names of these lines and spaces must be committed to memory 
before proceeding farther. 

LEDGER LINES. 

It will be seen that the staff can only contain nine notes, or just one 
octave and a note from E to F, but as there are many other sounds than 
these in music, some lower in pitch and others more acute small extra In. 
called Ledger-lines, are added when necessary, either above or below the 
staff, thus: 



I 



r^ 



£ 



OiM 



1 



These also take their namt.N rotation, from the G clef, as will be seen 
by the following scale or gamut.- 



[ 



SPACES 

a b 



f? 



* t 



5 



f 



5=«* 



ifeijAUJ 




, F 



lines* : „,t fn he nlaved This denotes that although written on the staff the 



i ) 



i i 



V 



> 



•& 







2. The Minim or half note , . 

3. The Crotchet or Quarter note f. 

i. The Quaver or 8th part of a note p. - 
5. The Semiquaver or 16th part of a note g. 



TIME TABLE. 

1 
Ssmibreve 

a 



OP NOTES AND THEIR VARIETY. 
I remarked on the first page that notes were made in one of the two 

1*5 sha'pes are necessary in order to express ,the flta *^ o 
sound They do not however in any way alter the name of the note, 
^depends entirely on its position on the clef. They are as follows: 
• 1. The Semibreve or whole note o. 



r 



r 



ft 



6. The DemisemijuAver or 32d part of a note p. 

There is even a seventh note used in very rapid mnsic called a Hemi- 
demisemiquaver or 64th part of a Semibreve ,..,.„ w „ 

By the above list it will be seen that the Munm ts only half astong as 
the Semibreve. The Crotchet but half the length of the Mmnn and so 
on! as is exemplified in the following Time table, wh.ch b> most essent.al for 
the pupil to commit to memory. 



is equal to 2 Minima, 

r r 

or 4 Crotchet*, 

r r 

or 8 Quavers, 

LUJLLU . 

or 16 Semiquavers, 

£££/ £££f £££/ £££J- 

or 82 Demiseniiquavers. 



. NoTX.-The .tern, of note, may be turned np or down, or Joined in group* 
without interfering with their length in value. 



€ 
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THE BAR OR MEASURE. 



Bars are short upright lines drawn et fegular interval across the staff. 



i 



1 



Example: 




These regular divisions of a musical composition constitute what is 
known as T „._ • 

and forms positively the most important pUon of the pupilVstudies. 

the performance of some pleasing melody >n ^J^^^J 
fa, music is then the measurement of sounds w.th regard to «m 

There are two principal kinds <,f ^SST^^SL 
These again can be subdivided into Jnmple**! «*■*«««*• These J 

are denoted by certain signs placed at the cdmmencement of a p,ecc 
music immediately after the clef, as will be ahown below. 

whatportiof «* a Semibreve Ibej aflot to a meaam-e, a* ^n i* seen he 
^ W Time is an unequal division of the Semibreve, such as three-eighths 



.t * „ «^mnnQitinn is written containing the exact 

inSt T; JSStSSSSS— bar, it might so occur that 
quantity of a Sem.breveo ^ one note throllghont lt8 

we Should have in the first measuk ^ we 

SftTt ;H « - ■ S Pe— « -m according to 
Zi 1 gtl with sufficient rapidity and eveness of execu -on to ensure 
I,:;: 3 exceeding the limits of the preceding bar, or otherw.se falhng 
short of them. 



&o. 



or three-fourths of a whole note. The ^^^^^^ 
or compound Triple Time are folly explamed b. the annexed table. 

TABLE OF SIGNS. 

aiMI-MC COMMON TIME.. 

i i „Ma\ in a bar or its equivalent in value of 
One Semibreve (or whole note) in a Mr ot 4 

other notes. 




— —r 



FS 



ZZ31 



■ 



Or one MfoE (or half uot^in a bar Or its equivalent in value of other 
notes, f| . ■ ■ ' — 1-| 




- I'!" ' SIMPLE' TRIFLE TIME. , . •:,-•; 

■P lir eeMinimVor ; a S ;m^eanVaha^ 
in other notes. 



.( Si 



I 



\ \ 



IV 




In this kind of time the first aud fourth note3 of each bar are emphasaed 
more than the rest. 

In the same manner we can produce twelve-eighth time, or feel* | 

_ ■ , ", 

Quavers m a bar. 

Example: 



Three Quavers or their equivalent. 



m 



fc: 



m 



It .U be easily observed that in the above figures the V<£*£ 
for the number and the lower one for the descnpt.on of notes n each tar 
For example g denotes two quarter notes or crotchets and j three e.ghth 
notes or Quavers, &c. 

COMPOUND COMMON TIME 

is merely the putting of two bar. of Simple Triple Time into one For 
L3* P""iu g six Crotchet, or six Quavers into each bar mstead of 




COMPOUND TRIPLE TIME 



is in a like manner composed by putting three bars of Supple Mta 
2 on. For instance, by putting nine Crotchet* or «£ Q»™« «* 
each bar, instead of three, we get nine-four and mue-e.ght tunes. 



three. 



Examples: 
A 








■■• 



■:-■■ 



measure. 



. 



:. . . 







SIMrLE TRIPLE TIME* 




gp^iiiiip 



§^i^^^ 



Quick. Count 
l - - 



COMPOUND COMMON TIME. 




gi^lil^PS^ 



Count 

I 




*=? z= E*z 



COMPOUND TRIPLE TIME. 



^^: 



^^^ 



*m~* «a $ TimM are now soldom U8ed ' exeept m • 



I. Sacred Music j tbey are accented in the same manner as J and J. 



j*L 







1 




has an upright mark across it, thus: 

.hen only ^^*^ 
being rapid. In «***--* 'V e p" eTspeed of a composition is 
time by Quavers, «?M to a la, 1 Ue p p ' . commeuce . 

determined by iul.n German o &^ JF» ge mM 

terms are ve.y numerous ^ ^ ^^ h use . 

Common Time when only counting two in a bar. 
' " % Time is counted two in each bar. . 

g Sfc in a bar in slow music. Two in quick. 
Y Generally Mree in a bar. 
^ TVee in quick time. iftne in slow. 
"*# Four in a bar, or twelve iu very slow time. 



- 
■ i 



ACCENTUATION. 



Accentuation is.the stressor increased emphasis &***££ 
in each bar, in preference to others. The Accentually falls on the flirt 
and half of the bar, in common time, and in 




=1 -t-g- on the 1st, 4th, Tth and 10th quavers. 

=3 * 



than 



]n 9" or | time, the 1st, 4th and 7th notes are marked more 
other.* There are, of course, exceptions to thesernles, an explanation of ; 
which will be found under the head of « Syncopation. 

DOTS, TIES, AND RESTS. 
A Dot placed after a note thus, 




m-olomrs its Bound to one half its usual duration. Thus a dotted sem, 
!£X2 be held the length of a whole note and a m.mm, A 
dotted minim the length of a minim and crotchet, &c. 

Two dots make a note" three-fourths longer than it was ongmally Urn 
U Z toeing the 1st one as that did the note ; namely, by makmg 
it half as long again. 




, , connecting two consecutive notes of the 

mg the finger from the key. Example: 



s8£ 



10 






"Written thus : 



rinycd thus : 



1 



m » m^ 



m 



- 



Eg=t=-7— 6CTe l different styles of notes bave each a corresponding rest. The, 

■ 
are shaped as follows: 



mnrk imrfer the line. 



Semiquaver, 
two prongs. 



Den.ifl S n.iq..«ver, Hemiaemfaemiqnave* 
three 8 prongs. four prong^ 





tity of the measure. For example: ^ 



^^^"^^P B 



1 



The crotchet and quaver rests are sometimes shaped differently, and 
more like the letter Z; thus, J and J. 

The rests are then shaped thus: 

10 



Two bnrs rest. 



I 



^& 



i 



I 



&=^^^30$ 



■ f iiliiii °' ifl^^ 



a dotted minim rest 



i 



I 



i 



i I 
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■ I 

I 



s 



fa equal to a minim and a crotchet rest. 




OF THE SHARP, FLAT A*D NATURAL. 

A T have *iveu an example of the .uatural scale or gamut of 

flat b and the natural Q. A flat on the con- 

usual positiou. Examples: 





A flat or a sharp having once occurred in a bar a,, notes of that name 
tt re iufllLdtv it until corrected by a natural. Example: 



m 

unless corrected by a !J. Example: 




'- V 



iir-* 







# These notes must be played as if written, 



m 






There are also Double Sharps (formed thus -X ) and Double Bfrfa 
r^Tir These raise or flatten a note two semitones, or, in other 
( 1 tl' wh le one To bring notes influenced by these double OgM 
IZv'ic 21 LL 'poLn, w" must use the following: for . Double 
MM»S for a Double E,at as follows, H , We come now to 






! . - 



• 



THE SCALE. 



: ... •■'; 



A Scale is a succession of consecutive sounds. Ascending or De- 

•««» can be made to commence on any, of the seven letters, 

TSo» EFG The one selected being called the Key Note, or Root 

- .5£5 two species of Scales in mnsio-th. Diatonid (or *** 
Scale) and the Chromatic. We shall first speak of 



12 



THE CHROMATIC SCALE. 



. ' 






.-■. 






Example: 



*^=*£=^eM 




of-coarse, is the same ^'^^J^^^fL in coming down, 
to designate the half tones ,n gomg up £> ■*« « ^ 

but their names are synonyraous-CjJ and Db Deing 
by the same key, and so with the rest ^ 

By observing * "^g^ ft* »£ J ^ ^ ^ 

and FQ, both up and down the Scale, lfc J" w now ceed to 

occurs between them. They are natoral semitones. 



■ - ■ 



. ■■ 



THE DIATONIC SCALE.. 



Key of Music Example: 



MAJOU SCALE OE C. . 



.:■■ .'■'■ 



i 




Halt toDC- 
|2 3 4 5 

Figures indicate whole tones. 



shown above. ; . , , xfj nor Modes* In the 

I The Diatom, BM«£* 'Sg^EX rt ttt to**- 

Major (the one exemphned -J^SCS*. W then * ^^ 
is .NVARUBLYthe same, conststug oftwo w no , beside8 C , 

F| instead of 1% in order to make it perfect. Example. 



II 



-"I 






■.'•'•«a| 



• 1 



13 



1 






The small notes repr 
Diatonic Scale- 




resent the Chromatic half tones or intervals. 




# 



Tone. 
1 



Tone. Semitone. Tone. 

2 3 



Tone. 
4 



Tone. Semitone. 
5 - 



In the key of D, two sharp's are required for the purpose ; in that of A, 
three sharps, as will be shown hereafter. 

!„ some scales it is necessary M use the j* order to render the Diato- 

„r„„. Take for mstance. that oi n . 

nic progression perfect, lane, ioi 



Diatonic Scale. 



• 






^^m 



Tone. 
1 



Tone. Semitone. Tone. 



Tone. 
4 



* .1: 
Tone. ' Semitone. 
i , 




The Scale'of Bb requires two flat* (Bb and Eb) \ that of Eb three, (Bfc 
Eb arid Ab), and so on with the others. 

THE MINOR SCALE, 
iB a variation of the.Major, and is erratic in. nature ;, some compos 
writing it one way, and others, another. There is, however, o NE int.hu- 
I rule to be observed in it , the AW note of the scale „ always d. 
"Led The position of the whole and half tones >s different from those 
in the Major Mode, as will be seen by the Scale of A Minor. ^ 

' ' ■ " k \ 



* 



# 



# 

Tone. Semitone. Tone. 

1 



Tone. 

1 



Tene. Semitone. Tone. 
2 3 



Tone. Semfloiit Tone; 
■4 ». 



It wiU be seen from the above that »—^ ~£^ 
descending the scale to that which they had to going up it. bom 
write it in the following manner: ■ ; i _ ; 




Major Scale consists of two whole tones, while that of the Minor posse*" 
!„; J whole tone and a semitone. This constitutes the duTerenco between 
the Major and Minor Third. Example: !-•: : - 

■ ■■ ■ ■■■ ■ ■ ' ■■ | : ■ v '.»-'•••• 

,! „ , „ Minof 3d. 

Major 3d. . 



Either method is correct. and Minor Scales, the 




1 



m 






•.MB 



KEYS. 



• 



These, as their name implies, are taken torn the K 
Note, or root of the Scale. Thus we speak of *jJ£ 
instead of the Ari| of G. Each Key, except C, rcqu.r 
fog more or less sharps or flats at its signature m order 
to complete the Diatonic Scale, these are placed on the 
Staff at the commencement of a composition, m order to 
avoid the confnsion that wonld result from having rta |*J* 
them before each note as the piece proceeded^ Phcy are 
therefore, put between the clef and the "Tune Marks.' 
Example: Key of D. 

tit -■ •' ■' •'- 

■ '••'■ 




te 



1 



These three signs combined are called the « Signature 
being indicative of the names of the notes, the key of the 
composition and the time it should be played in. 

Keys in Music, succeed each other in regular rotation, 
*, will be seen by the following circular Diagram. Begin- 
ning at C, they progress right and left until they merge 
nto'the extreme keys of E# and Gb. which arc synony- 
ms, Both scales- being played on the same notes w.th 
merely different names. 






% 



:% . 




[*&)*$- 



I 






r ■-",' 



<s^ 
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ACCIDENTALS. 
The term AflM» & *P to a sharp or flat °^^^, 

tradicted by a natural, but not after. 



TRIPLETS AND SEXTOLES. 
When three notes are placed toother thus : 






1 



■ 

Example : 

, a 3 * 

Coont 1 ,-1 , ■ 

.n«l Trinlets It does not follow, however, that they must 
the time of a triplet may be used. Example : 




ispggi 



l n a similar manner a group of six notes with the 6 marked ove 
« "! nil a sextole-the two extra notes being forced mto the usual 
them .s call ed a «tolc empba8 i Z ed, unless, as is sometimes 

VJ!£,*2£* a «* lrip,efc ' whCB the accent wm M 

on the 1st and 4th. Example : 




THE APPOGIATURA. OR GRACE NOTE. 

' In connection with Triplets, I must speak of Appogiaturas. These a* 
Bma 1 otes not inc.uded in the regular time of the measure (and therefore 
"ed in like the Triplet), placed before the larger ones. Example : , 




^^S 



These Appogiaturas can be used either above or below the note ; but 




ie 

the- most melodious and elegant m 



etbod is to construct them from below. Example: 






# 



^^^^^ 



=£=* 



mm 



^m^^ 



InB lowmo S i,hal fi thc ^alne of the lar g e note is absorbed in the preceding smaller one 
of equal importance. Examples: 



"Written tbns: 



In quick music the small note is of less length, but 




Played thus: 



TURNS-SIMPLE, DOTTED OB INVERTED. 

Tow. are-embellishments forced into the ty^!*J*?££ 
*nflar way to an Appogiatura. The simple form of «*« . md-cated by 

SIMPLE TURN. 

/ Q .** ^^ 

Written thus: 



following sign placed over a note - which signifies that torn ndd.Uonal 
S £ added to the bar without breaking the tun- ^ 

Sometimes the simple Turn is placed MjM. two ljM»- •« 
uifics that/our additional notes must be introduced. Examples. 

TURN BETWEEN NOTES. 



Played thus: 



1 



Written thus: 



or 



m 




* 






'Jt 
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T« Dom» Vm ^ so called when the - . placed over a dot. Then 
four extra notes must likewise be played. 



Written thus: 



Played thus: 



DOTTED TURN. 
^ 




^^ 



An Inverted Turn I dilTers from the others by being placed endways 
over the note, and is as its name implies, an inversion of the S.mple Turn. 
the lower note being played first. Examples : 

INVERTED TURN. 



Written thus: 



one below it, as follows : 




.JSfe 



Written thus: 



Played thus: 




Played thus: 



TRILLS AND SHAKES. 

A Tmll Is a very quick "Tarn," consisting of two or three notes always 
,,11, each lar^ note in succession as it either ascends or Mh 
the scale When well performed, it is, in some passages, highly effects 
The Trill is written thus : «■ <T. Example : 




which would be played as follows : 



3ffi 
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EXAMPLES OF TRILLS. 



j^i^E&iSgS^Ji^ 




Grace Notes, and Appogiaturas all wiong 
Embellishments. 

1 



A pretty effect Is produced b , grouping three Grace Holes before a ful. 
note, somewhat in the way of a Trill. Example: 




I will now proceed to explain 

THE SHAKE, 

,hich is a repetition of two consccntWe notes JgJ-jj *M-g 
•A a Tom (usually an -e^ one). A S a ^ % 

mark * placed over the note on which it is 



Shakes can A made on ascending or descending notes in a similar way 
^^lo A Tremolo differs fro* a shake, h-nnch that it is a rapid 
repetition of the same note. Example: 



Written thus: 



Played thns: 



3^3E 



m& 




^m 



Written thns: 

tr . . '} 




PAUSES AND CADENZAS. • 



silence. 



i 



I 



-VLJl 

.1 . 



1 

1 ' . ' 
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EXAMPLE OF A PAUSE AND CADENZA. 

tr 



[ 



c> 



S 



-C-!»- 



as 



j^ ^ 



3 



Cadences sometimes occur without pauses. Example : 



-*-■ 




They are then called Roulades. . 
We now come to the varied marks of 

EXPRESSION, ACCENTUATION, EMPHASIS AND 

SYNCOPATION. 

These signs are used by writers to indicate the style in which their com- 
positions should be played. I have before had occas.ou to «•*«"» 
Ltuation hi my remarks on Time. The word .mpl.es a certam force 
"si no/es in the bar in preference to others ; whiie by Wmmm 
we understand * stress placed on those pdrts of the bar usually unac- 
cented Emphasis and Syncopation are closely allied. Expression, ... 
nmsic/is more or less a natural gift ; but those who lack it may, by care- 
ful attention to the following signs, make up in a great measure for .ts 
absence. 



m 



m 



* « * - 



&0. 



"We will first speak of the- Slor, which is a curved line over two or more 
notes, intimating that they should be played smoothly— the finger not 
beiug taken off one key nutil another is nearly struck. This is called play- 
ing Legato or Jlowingly. Example : 



Legato. 




Opposed to the Slor, is what are termed Staccato Marks. These are 
dashes placed over each note 



E 



If: 



i 



■ • 
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. . r . tliat tbe finger must Btrike the key sharply, and immediately be 
SSctS^S^ofitsl^). Example: ^ _ 



Written thus: 



Played as if thus: 




«»«-^«-*™-**^!£ 




"t mm >» ■■ — * tb " "» f • " ■■jsr-" 0,et ,b ™"' be 

„™k tori, bat tto »«»» di "V™ ' ,U 'f °rX. more .toli.e, Ito 

bi ;,r:':-. - «- — — a -™ j ""••• w,,to h otte ° 

used to designate them. 

It is necessary now torefer to former remarks on 



• i „Hv or the fineer taken off so quickly. 
the key should not he struck ^sov.olently £«. £ g ^ ^ 

bre viatious/o, or/ .A J* «ft - •*« ^^ „/ 

ne8S . When the extremes o : « A. - •** ^^ ^^ , ouWe 
and Pfimi88t»» or jip are employed. 

forte. and douMe piano. ft to lo „d\ or the re- 
it is often necessary to gradu t the one ^ ^ ^ 
ve rse, and for this purpose we « to - * ^^ marki ■-=. 
viation ares. (in English '" c « ]^ e ^ or ** is employed , or 
To decrease the sound, the^word *««« « ^ ^ ^ ^ „ c0 , 

otherwise the ^"J " ^ or combination of both the ore, 

junction, thus -5 n ■« ni J » • 

U*> and diminuendo effects. 



THE TIE, OR BIND. 

„,,» W o ».u. .r .ta T "•-•^:r:x , ^v™d 



Written thus: 




Played thus 



The above remarks lead us- to the study of 



» 



I 



•:■■ 



'• 



SYNCOPATION 
tween two quavers or n fad, w £ Of ^ fc ^ 



Example : 



"Written thus: \ ts 







Played as if thus: 

Sometimes this styled movement occurs through several bars in sue- 



cession. 



EXAMPLES OP EMPHASIS AND SYNCOPATION. 
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A Strain is a portion of a composition, similar to a paragraph in a book. 
Its close is designated by a double bar, 




i 



1 



whicl, acts as a full stop does to a period. When dot appear at , , hey 
imply that the part of the piece on the side winch they ^ occur must b 
played over again. When they are seen oa both sides, both, parts must 
be repeated. Examples: 

It often happens that two double bars appear in close succession, with 
the figures 1—2 over them, thus : 

} 



w^mMimmm 



This signifies that in playing the first strain over for the second time, 
the bar marked 1st should be omitted, and that marked 2d used in its 

^Sometimes the letters D. C, or Da Capo (Italian for " from the head," 
or "beginning,") are placed at the Double Bar ; denoting that the per- 
former must commence again at the first bar of the piece, the word F.H* 
(or end) giving information where it is to close. Should D. C. dal $ occur 
freely translated "begin again from the sign"), the player must com- 
mence back from wherever he finds the mark $ placed. D. C. al f, on 



!-■■- 
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the contrary, denotes that he is to commence 
where the $ appears. 



at the beginning and finish 



Arpeggie passages are so 
of chords. Example: 



called from their being formed of broken parts 



DOTJBI. 



jE NOTES, CHORDS AND ARPEGGIOS. 



When 
termed 
Example: 



n8eT era. notes arc placed ^"^4^25 
A chord, and mnst all bo played together as J 



m 



^ 



z£ 



m 




SE^E^E* 



Phages of donble notes frequentlyoccur, and are exceeding hanno- 
ious when performed clearly. Example: 



nious 




, . . t„^c That is to say, the notes are played 
Akpeogios are broken chords. That w to J, ^ 

before them. Example: 



NOTES UNEQUALLY DISTRIBUTED. 

U^^^i^^SSrH"** possible ' bnt aU 

U In such ™^ m ^J*£n without interfering with the 
mU st be forced into the space , allotted them, , ,, 

other portions of the bar. Example: 



■ • 



Written thns: 



:.•■■■ 

: - v '. ' ", " 
Played thus: 

i ; ■■■ - 





:■,-,.,.., that seven notes have to be run into the 
In ™*^£BZ of -o.npli.hing this would be to play 
^rth^ng^be three, ast into a tHple, 



\m 




•■■ 



• ■ 









- SEDGWICK'S COMPLETE AND IMPROVED INSTRUCTIONS 






FOR THE 



■ 



•f 



figEMM CONCERTINA. 






( M 



/ .) 



its easiness of acquirement, its ¥***$• * r efFe ct and, 

Though by no means perfect, ■ « J. #g *£ *££ (oa P^j 
m0 re rapid execution Jj^^j b armo,iic combinations 
Concerts alone excepted * It is also _« p ^ 

of considerable variety, although from ^ « ^ ?_ J- 

closing it. 

m0B t elaborate and intncate harmony nn any key ^ ^ ^ 

instrument, except the Organ, IW or ^iTLtonrU* •'«' ""? *• be "° W8 

**S tlTa 2SK ESC- *S A- ■• - °~ 

, i. moved, just a. a bow doe. t h ( fingerI „ g and 

s— "--"-— -*-. - - — »- - 

Flute music upon it. 



One great advantage is, that but little labor h • V^M*" "*• 
beginner can obtain a knowledge of it. With attention to the following 
rufes, he will be able to perform tunes upon it satisfactory in a very short 

8P T,::l ardour kinds of G»uu« Cohc^ha in use > Namely one with 
ten keys (one row on each end) another with twenty (two rows) a hud 
5ftE£L (a»Bo two rows), and the largest with tortfgU (three 

"4 with twenty keys is the one mo* commonly in use It has two 
distinct scales, enabling the performer to play in the keys of C and G 

The twenty-two keyed instrument, fingered exactly m the same way 
affords a greater advantage 1 One of the extra keys giving he note Bfr, 
which permits of the student playing in C, G and F. For tins reason I 

. The firet key (preying) on the right hand aide i. alway. ca.led -***»» 
of the Sca.e are placed on paper accordiog.y ■ although «. r^ -ound .. ery often. 
diBerent note. The pitche. of German Concertina, vary, .om. be.ng ,et » G, other, 
in D or E, <to* 
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would recommend those who do not care to buy a twenty-eight keyed Con- 
certing to at least obtain one of this kind. 

The ten ke.ed Concertina* fingered like the top row of that with twenty 
N o one who wishes to become proficient on the .nstrnme, M~T 
of this class, as from its being entirely without Bharps or flats, only the most 
simple melodies can be performed on it. 

The twWW* keyed Concertina possesses a full Chromatic -Scale 
between 



i 



i 



and 



i 



m 



besides many extra notes both above and below. 

The following scales gire a correct idea of the compass of the varum. 

instruments: • > 



SCALE OF THE GERMAN CONCERTINA WITH TEN KEYS. 

Right side. 



Left side. 

KEY OE C A 




* * A ft 



¥Tr^ 



SOU* W.THB GERMAN CONCERTtNA WITH TWENTY OR TWENTY-TWO KEYS. 

Right siije. — .^^ w i w rfw i "'!!' ■ - " i""—* ~~~~£~ 

Left side. 



-mO* £ A A Ao _J^_J . A , » M , fl . * 



4 £ #• : = 




r?^^ 



=a 



i^^ 



=? 



5=^ 



5 



1 



Extra notes on the 22 keyed 
Instrument. 



KEY OF O. 
A 



A 



#^3=£ 



i 



A 



m 



^ 



A 

10 



a s A * F ?fr in 



. * 



Sk33 



KtfSiOS 



■:■-<•■ 



■ 



ro& 



25 



SCALE OF THE GERMAN CONCERTINA WITH TWENTY-EIGHT KEYS. 







SU5K5i 5£ SSL * » - * -* 

n n »J ov the oppos.te page affords au exact view of both ends 

Sa^l 1 Sea.e, The two extra keja on the ,venty-two k e y ed m- 
slrumen. .re always stamped with the cypher or letter 0. 
Notes with an accent over them thus: 

A _A 



: ■•■ 



i 



denote that they are those produced when opening the bellows; those with 
no mark are sounded while closing it. 

It will be observed throughout this. work, that notes on the left side of 
the instrument have their figures placed below the s : taff and those ou the 
right above it.* 

• Manv persona either from want of leisure or application depend wholly on this 
figured fingering, without taking the trouble to acquire a knowledge of music 
This is decidedly wrong, as it is quite ont'of the question to play properly and with 
expression or even in good time by sucb a method. A little extra labor and careful 
examination of the first part of this book will make the student a tolerable mus.c.an. 
Such knowledge will remain to him ever after, and he will soon acknowledge him 
aelf amply repaid fur his trouble. 
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Short lines placed after a figure thus. 5 - or 7 - • -, denote that the note 
over which each is placed is to be produced by the key prevously struck 

A star * placed over a note indicates the necess.ty of using the valve. 
ON HOLDING THE GERMAN CONCERTINA. 

The four fingers of each hand must be.pa.sed through the straps on 
either side ; the thumb of the right hand being used to regulate the use of 
the VA..VE and that of the left to hold the instrument steady. 

Great care must be taken/not to open or close the bellows w.hout 
Bounding the note or opening the valve, as the Concertma, bong a,r t.ght, 
it might, by being forced, sustain serious ...jury. 

As a general thing the bellows should not be drawn out to its fullest 
extent, or otherwise entirely closed. 

No more force should be used than necessary to give a fair sound. 
Learners sometimes find a difficulty in the management of the Valve often 

ling or opening the Concertina so violently as to cause notes to bo 
curtailed of !heir ^oper quantity. An easy movement of the be.lows 
Bhould be sought to be acquired from first commencing to learn. . 



The Valve mast often be used when two or more " drawing- notes follow 
consecutively, as the bellows being already extended by producing the first 
note, a slight quick pressure of the valve will cause the mstrument^ to 
collapse, and so give room to draw it out again for those wh.ch follow. 
The same must be done in a series of pressing notes. 

The duration of every note depends on the performer, as accord.ng to 
the motion he gives the bellows shorter or longer, so wdl the sound be 

faster or slower. ,. . 

The German Concertina can be played either Bitting or standing. An 
agreeable effect is sometimes produced in slow music *£4MW 
the instrument to and fro in the air, but in the opm.on of the wnter, the 
appearance of the performer while doing so, is by no means degant and 
(l s there arc other means of imparting expression, it would be more 
"honored in the breach than the observance." 

Some performers attach a ribbon to the hand rests, suspending the Con- 
certina round the neck. This, in the larger kind, materially ass.sts players 
by taking the weight of the instrument off the.r hands. 



Notes Pressing. 
ex- 1. key of c. 



EXERCISES ON THE NOTES. 
Notes Drawing. 

i 




> \ 



U: ^ 



i . V 



'; "i 

i 



|fcj£>i - - ■"* "*. '"' ; .'' *■' 



'? 



I 



\ ■ 



The following Exercises are given for the purpose of increasing the execution' of the player, by assisting him'to acauire a 
, They must be played slow, and equally-mcreasing the speed gradually as the student becomes more wSSStSSF 



ft 



mastery over the bellows 




« In the above exercises (Nos. 3. & 4.1 it will be observed that the melody begms on a fraction of the bar; this often occurs i 



in music. 
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EX . S. ■ 



S 7 i i A 5 BAB T- « A S ♦ BAB 



A A 
l l i 



^m 




A AA » A tf , A - A 

3221 ■ t » » a *. . ■ 



^ 2 A i £ 1 ^ 



A « 



EXERCISE IN TRIPLETS. 

EX. 0. 



iS 



A ' 



A 

4 



P^^gJI 



A 
-j 



AAA AA „, AAA 

1 1 2 I 1 2 1 3 :t 2 1 » 2 » 



^^^^i ^g=m ^ 




B®> Each of the above should be played over many times before proceeding to the next; taking cnre to hccent the first of each group. 



PROGRESSIVE LESSONS. 
Andante. A 

-4 



' *i I 



The Blue Bells of Scotland. < 










•:. ' 



•."■• • 




$m??8&a<?.3a 



m 



&**ft 



'■■■)■ 



♦ff*m£Ky»» 



^m 



.-:*..■ c 



aWfrfflWHlimS 
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LESSON ON THE USE OF THE VALVE, ALSO ILLUSTRATING « THE BIND" OR "TIE. 

Ballad published by SAWYER and THOMPSON. 
By permlnlon of CI1A3. C. SAWYER. 



mm* i 



> 



Swinging in the Lane. 

Valve. 

ft 1 1 I 



£ 



fl 9 



-#-^- 



Valve. A 



^ 



£ 



I 




A 
2 



A 
a a 



* 



S^=^ 



1 



£ 



_*_ 



I 



A 



4 * i « ■ f • f _ r 



* I ±" » '* • « 



3 

-t«- 



E 






A 

3 



i r 






CHORUS. 

f. 3 



A 

4 3 



£ 



£ 



A 
a- 



=c * 



5 



- 1 



a 



-y — ? 



A 

8 



m 



s 



* 



5 



& 



A 
a 



I 
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Example of the Dot, Rest and Pa nSo . 
P Moderate. , a • 

A 2 



SONG. " God bless you/ 







B/ permission of the composer, J. B. THOMAS. 






a-4 &. 



A * 







£ 



^ 



£ 






£ 






#=* 



^ 



-p_* 



A 



i§PPpiil 



A . 



12 A 



-*H T- 



aei 



Lesson in Double Notes, with example of Double Bars." T ' le VeS P e »" Hymn." 

p Andante., 




!ar fc ^*"* , ^"' w *^>S^ rtVe ' coh,e home t0 die " 



Bj permission of HENRY TUCKER. 




Dear Mother I've come home to die— Concluded. 
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I^SH 



=F I ' ¥ ■* - ' J.-J *& T* A 5 A A | 




J. M. nOBBiRD. 



2 A 



2 2 



-^ 1 



i * 



A 
2 



BALLAD. , Robin Redbreast. 

» \ i * ! £ ! 



3 A 



3 3 
1 1 



3 . m 



£ 



i 4 






A A 4 

A i 4 p 



A A 

2 8 

3 



■ 



A 



m — I — ^ =^=L-| 1 -=» 



4 £ 3 



i p f^ N ^ I 



A 



2 
1 

3i 



S2 



* 



4 



-M 



^i 



# Example of the sustained accompan 



iment. The F in this har must be held down while the two upper notes are sounded. 
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Brother's Fainting at the Door. 



P. B. ISA ACT 



p Andante con E spress 








i 6 « 



A 6 6 4 
6 



^^^ 



£ • 



i 



/ 



CHORUS. 



m 



wmizmmm^^ 



5 B B 6 A 5 



A A 

1 1112 






A A 

iiii 



fl^SE 



' * A 1! A 



fc B A 



¥ 






mmm 



t 



A 
6 



Note.— The previous lessons can 



.11 be played on a ten keyed Conee'tina but the next 



nd most of the melodies after this will reouive one with hvcn.T 



.1 



Examples of Thirds, Sixths and full Chorda. 
Andante simplice. § 



- ■. 



,SONa The,Beggar,G|rl.; 



Ai sung by Madams ANNA BISUOP. 
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•ds, Sixths nnd full Chorus. A 

ice. & A ,, . A 1 I A I I . § , 

2 3 2 ? 1 1 * lm *• m— !—«—#— a-r-^ — 4 ^TE 





Jc< id B can be sounded together* is on the second Row. (Keys 8 and 9 on the left side, 
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Sweet love, good night to thee. 



1. L. HATTO» 



p Andante con espress. , 



•^ 5 <*~ 



g 



:) 2 A 



A , A 
l l a 



A 5 



5 



- > **. * 



A A 



A A 2 



A . A A 



iittliiili^lpp 

^=i ^A i Sip - g 



A 6 



3 2 2 2 2 2 



A i 

2 2 



'-v * a i r ^^ r a 

B 



L: -^ 



i FF^ 



^^ 



A c 



^ffi?* 



1 






Fishes in the sea. 



By ptrmlulob of J. R. THOMAS. 



•Allegretto. A a A _ 

3-3 2 2 2 12 2 




i^S 






fci 



. 



I 



li 



^HH^^BMI 



i 



■\ I 



/ i * 



Jenny June. 



STEPHEN C. FOSTER. 
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p Moderate ten keys. 



E^ TA 6 A *£ B A * * ' A "f A * 



V 5 ^ 



a A 

J 3 




^^f 




5 A * A 8 

3 A 3 *■*: S j 



S 



A -1 * 



A I A, 



A A 

3 3 A 

2 3 

CIIOKUS. I 2 









Under the Willow she's sleeping. 

The fingering of the 3rd and 4th bars must be studied and practiced. 
Slowly. mf\ — 




STEPHEN C. FOSTER. 




\ 



Andante con espress. 



Who will care for Mdther now. ** m *%fflTR5S § " ~ m 







2 3 .1 i- 



■ - 

- .^— .-- A , A 



■ 

2 A ., 



■ — T7~ai — ; — " — ra * 



B 



A 

6 



&P 






I ..... •. •.. ., - ■.. X| ..i 

-I — I 1 1*' \ 1 



n 



.,3*'3-# A 4 A 4 3- 

. i •:..: t&fe : aWSS 9fti ■'■■ '■-■>■ 



*m- 



• • nam tr,mtt!ii few ■• ' - - 

■ a 'i. j r ' , Us. i 






See Note below. 

Note. — : The lower G can be nsed in a continuous Succession of harmony, 
and In closing it, key No. 2. 



1 






.by changing the key. When opening the bellows, key No. 1 mnflt be nsed. 



By practising the following Exercise on this change of fingering the hand will become prepared for its occurrence. .u 



R 

S 



'V*' ' 



i 



J v 




• 






/ 



Do they think of me at lipme. 

Lesson on the use of the FJ} key, and example of Triplets.^. 



CHAS. GLOVEK. 
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'I \ . '■ 8 3 3> > 5 *- J ! 3 1 



A 




* A 2 : A V i 



?*=#: 



A 2 3 3 2 • "'»*, 

-4- B 



St 



m 




JU*-,i— -*-* * - 4 



^gs 



iir 



■t- 



. 3 u A 



A 
l l 



i=£i 



5 



A 

3 



2 3 2 



A „ A 
2 2 2 



A 



££ 



i* 



»i* 



A 

2 3 



A f 

A A A 

*• 2 ■#■ 3. 



^~ 



:tS 






2 A , 13 2 2 
» i- 



E 



-^ 



S£ 



3* 






If 



I 






• .-■-. . 



A 
l A 




S 



a r = _£-*- 
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The sad long weary day. 

A 

3 3 3 1 



G 01 mil: Volkslled. 



A 

1 1 1 



0* 



m 



A A A 3 A A 

-i—i—i— #L • A t 



B A 

3 A 3 i A A A 



9 . a 



5=?-* 



S 



**— 



A 

6 



" 



SE 



£ 



^^S^^^SI 



fc 



A 5 
G 



i 



3 A 3 



A A^A A 



S^P* 



m^- 



5 A 6 5 - 
5 

A 
i 



5 A 5 

6 



-msmm 



A « 



5 A 5 



5 A B 

■ 
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Beautiful Dreamer. 



PaetTsBed By Mtftttnfon •' V. A. Pond k Co. 
8TKPHKN C. FOSTER. 



FIIIST LESSON ON THE 2D ROW OF KETS 




g^^ 



fi, 



r $ 8 ^a .. io /oiV^/tta • 

Oh wert thou but my own Love. 



10 A 9 A 8 M 

U 8 



KUCKEN. 



Andante. 2 3 a • s 2 2 



i^ 




I 

. > 




53* 






'•'J 



* % «l 



2d now 



of KErs.— Ciampie 01 hyncuimiion 



■yiv Cottage by the Sea. 

ana new style of cross-fingering. 



By ptrmlHlon of the compoMr. 39 

J. It. THOMAS '"*-' 



A 






L * 



A A, 

8 



A aTF. A • A i«i 10 




ft Jt 




A 



A 
l o 



A 



ITT 7 S'rr 8 



, A A 10 « « A I ° Q 8 



« — — — 9 

7 I'd choose to be a Daisy. 



l_£ ■ v * *A * 



A 



B B 8 

A 



F. BUCKLEY. 



^^ 



f^HI^T 
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Allegretto. 



' 4 



Barney O Hea. 

■ 

A A 



a. 'lover. 







3 



r?-gzS-S:fc^p 



g 



A 



U- 




^*Ja 



R3RRE£ 



A ££:£:£:7 * 






|S3 

r i i 



■*■ 5 A 5 



Down by the river side.— Concluded. 

J,jA ) a ■ $ a A - ■ U/TT" 
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A 
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A 

— 2 2 2 



A 

a 
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^~5iie «-£ 



I 



=5 
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4 



y A 



7 



A 
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(ss- 
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A 2 I /-TN 1 •»•*■ 
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r i^ z ^itL i? r 
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Viva L'America. 



Marziale e declamato. ^ /\ 

/•a A a 3 # 322 



^^ 



S 



-*-£- 



A A 

1113 



I 1- 

u_u 



A 
2 2 *-&!*■ 



By permlailon of W. A. POKD & Co. 
H. MII.LARU. 



2 A 2 



A 

3 



A 



^ 



* # 



a A A 
* — i — a— 
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A A/^ a A 

I .! fy i* 



A A 
3 a 



2 3 2 



A 
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A A A A 

3 3 3 1 
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4 1 1 £- 



A A A A 

A a a a 
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A 3 

2 2 2 



A 
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a A A ^ 
*. a 1- — I 
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A 



3 A 



A 

4 3 



A 



8 £- 



=£H=e^ 



jt A A AA A 3 A 4 3 . 2 A 

tf 3 Q 2 3 2 2 4^ 4 2 3 * 3 3 2 A f*^ 1 

CHORUS. 1 1 1 - a 1 i if • 3 "£_# 2 J £" g . 3 . T| «. 

1 t— L— J i '— Ja |A A s ,— -f 

H 4 
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O'er the hills Bessie. 



A. SEDGWICK. 



I 



Andante con tenerezza 



S 



rts 



& B $ 
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$ < 



• *A. 
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A 6 



^^^ 



A 2 0> 
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Ever of Thee. 
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Soldier's Cnorus. 
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Dodworth's Original Lancers.— Continued. 
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" Teresa Careno" Schottisch. 
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"Teresa Careno" Schottisch — Concluded 
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EXERCISE FOR THE GERMAN CONCERTINA WITH TWENTY-TWO KEYS. 
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LESSON FOR THE GERMAN CONCERTINA WITH TWENTY-TWO KEYS. 
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Chromatic Scale, and vanous fingerings of the twenty eight key ed,German Concertma. 
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NoL-It will be L by lb. above, that the .an, sound can be produced on va.ious keys, by either pressing or opening .the bel.ows. This scale 
should be practiced with all its changes of fingering. 



Good bye Sweetheart. 



Lesson for the twenty-eight keyed German Concertina 
Andante con moto. 9 « 




A o A . A. 

T? A A A *~ ' 



"A ~$TA »T--' e • 

AH the previous lessons may be played on the twenty-eight keyed instrument, by slightly altering the fingering. 



ESShpks 



J-' - , ja 



- ; - ■ .••■- 



".ST'- 



Me 



,:%; 



— V.'JSl 



■''*-■ 



Ski 



S"V 



58 



Oh! Summer Night. 
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Oh! Summer Night— Concluded. 



59 



•! | 



» ft 



9 - A 






-*-f 



iff 



*M:h 



A 



. \z-i ': 



A A A 









I 

i , , , • 






- * 




The Star Spangled Banner. 
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Mary of the Wildwood. 



By permlsilon of J. R. THOMAS. 



Andantino. * A 
■ f-»-» 



'• 8 AT- 

10 10 

e s 



£ 



A » 

10 8 10 8 





m i J » i f.p (4 if .J» i i:'J7ji -ia i 



A 3 

2 2 



I 



f i; »*« 



10 

o 



o A 

8 A 8 8 

6 8 



3 
2 2 2 



10 
B 



nt i*\f>i 



f*=m 



:£z 



*^m 



o A A 

10 8. 10 

8 8 



A 

0- 



12 3 



8 

1 8 





— 4 — ? 



1 
8 
8 



10 
8 



T A 



:*zriL 



A A ' » 35 :j 

3 a| , . 



i 



~=-A- 



B 10 8 

B 



A l o 

7 8 

8 



II 



1 01 
B 
8 



m 



jLA 



T7 



T=f 



" Heroine" Schottisch. 
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Oh gently breathe. 



By permission of J. R. THOMAS. 
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Polomita.-Coneluciea. 



63 



2nd time 



S > * 



2 



^S 



-(5- 



[f^B 



5 A ^ 

' fe". 



«■-" 



S^is 




IH 



,._.,- JLj*3$ ■ 



Hail! Crimson Morning 
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God save the Queen. 

[ENGLISH ANTHEM AND AMERICAN PATRIOTIC HYMN.] 
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Still so gently o'er me stealing. 
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Libiamo. 
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Nelly was a lady. 
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Down the burn Davy, love. 
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MUSIDORA. Polka Mazurka. 

A « « - A A '. A3 



A 



• A £/* 






-■ ■» 




3 

A 




A 



A "^ brillanle. 






* FINE. 7 _ - - 8 7 A 



A 



■»- P- *■ » p- 



! A It A 



A'p / 









I 2nd lime. 

A ' lllUme. 7 - — „ 6 

i - i- • i : i« #« j ^ V f T f Im f ' - g 



i 



D. C. 



"X 



N 






\ 



n 



Flower Song. 



From GOUNOD'S "FAUST." 
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Woodland Whisper Waltz. 

[ARRANGED FOR TWO GERMAN CONCERTINAS.] 
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Come where my love lies dreaming. 

[ARRANGED AS A DUETT FOR TWO GERMAN CONCERTINAS.] 
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Come where my love lies dreaming— Concluded. 
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^cc^rando, increase in speed. 

, Jjfef^so, affecting, with pathos. 
. Agitato, agitated. 

^, Alia, to, to the. 

Allegro, quick. ' 

S^' ** 80 *™* ^. t f °' Dai Segno, repeat 
Al Segno, repeat' lo the sign 6- «" ^ 

/rom the signffj. 
Amoroso, lovingly. i | 

Andante, slow and distinct ^ 

^ndanfino, rather slow but quicker 
, Animate, with animation. 
,4 poeo a poco, little by little. 
Altai, enough. 
A tempo, in time. 
Bis, twioe (repeat). 

. CoHaTo^ with the voice or melody. 

Con, with. 

Con Brio, with brilliancy. 

Crescendo, increasing in tone. 

Da Capo, from the beginning. 

Vtcresccndo, decreasing in tone. 

Diminuendo, 

, .;*£& egression. b. J*--%** «? 
pression. 



Fine, the end. 
Forte,/., loud. 
.Fortissimo, /...•*e»y,lpnd. 
Forza, force. . 

Forzando, marked, witli emphasis. 

Fuoeo, with fire. , 

Grave, very slow. 

Gratia, graceful, flowing. 

Co, a very slow and measured movement. 

Zargfcetto, not so slow. as Largo. 

I^oto, smooth and connected. 

Ugeremento, lightly, gaily- 

Lentando, slower by degrees. 

Lento, in slow time. 

loco, place, play as written. 

Maestoso, majestically. 

Martelato, struck with force. 

JMmio, less. 

Mezzo, middling. 

Mezzo Forte, m/., rather loud. 

Mezzo Piano, mp., " ?oft. 

Molto, muoh. 

jtforendo, dying away. 

Obligate, cannot be omitted. 

Octavo, 8W., an octave higher. 

Pastorate, simple, flowing. 

Piano, p.; soft. 

Pianissimo, pp., very soft. 

Piu, more. 

Poco, a little. 

Pomposp, pompous, grand. 

Prtilo, very quick. 



Prestissimo, as qnick as possible. . 
Quasi, like, almost 
Rallentando, slacken by-degrees. 
Religioso, with religious feeling, 
flin/orzando, Ef., .with. additional. font. 
Rilenuto, hold back the time at onoe. 
ScAerzando, playfully." 
Seg-no, &, the sign. 
Segue, continue as before. 
Simpliu, with simplicity. 
Senza, without. ; 

Seria, seriously. 
Sforzando, emphasized. 
Sincopato, forced out of time. 
Smorzando, smoothed, decreased. 
Soavc, soft and delicate. 
Sostenuto, sustain the sounds. 
Sotto vote, in an under tone. 
Spirito, with spirit. 
Staccato, detached, short. 
Tempo, in time. 

Tempo di Marcia, in marching time. 
Tempo di Valse, in waltz time. 
Tempo Prima, in the original time. 
Trillando, shaking on a succession of now* 
Tutto Forza, as loud as possible. 
7eioce, with velocity. 
Vigoroso, with vigor. 
Vivace, with vivacity. 
i Vivo, animated, lively. 

Volte Subito, turn over the page qoioklT. 
I Zelaso, with zeaL 
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